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MISS FLORENCE MONTEITH. 


Tuis being the 1st of January we present 
our readers with a beautiful New Year's 
Card in the shape of a portrait of Miss 
Florence Monteith, reproduced from a superb 
photograph by Mr. Alfred Ellis, of Upper 
Baker Street, London, W. Miss Monteith 
made her début as vocalist at the Royal Opera, 
Covent Garden, London, in July, 1894, when 
she impersonated Micaela in ‘ Carmen,” 
Mme. Calvé being the prima donna. But 
previously she had appeared when almost a 
child as pianist at the Crystal Palace Concerts, 
and subsequently when still very young she 
gave several Recitals at St. James’s Hall. While 
on a visit to Milan, Miss Monteith happened 
to be singing at a private function at which the 
late Sir Augustus Harris was present. He 
immediately engaged her for the London Opera 
of 1894, and reéngaged her for the season of 
1895. Subsequently Miss Monteith sang at 
Brussels, Antwerp, Ghent, and Spa, and after- 
wards appeared as Elsa in “ Lohengrin ”’ at 
the Grand Opera, San Carlo, Naples. As 
Elsa she most particularly and enchantingly 
shines. After engagements in Lisbon and 
Rome, she was claimed by the Opera House, 
Varese, Italy, to impersonate that sympa- 
thetic and touching character during twelve 
special performances. A reference to her 
re-appearance in England (on December 10 
at the Crystal Palace) will be found in another 
column, and it only remains to place on record 
our personal admiration for her as a musician, 
a vocalist, and an accomplished lady. Many, 
perhaps too many, prime donne convey a far 
from agreeable impression at close quarters. 
Primarily occupied with their own profession— 
or with their own vanity—they are prone, 
especially when good-looking, to regard the 
mere amenities of existence as superfluities. 
But such affectations are not for Miss Florence 
Monteith, who will talk to tedious old men 
like ourselves without betraying a shade of 
annoyance. Nay, more; she will leave a beam 
of her own sunshine in the heart of a departing 





visitor. Why? Because in her private life, 
as in her artistic career, she is always perfectly 
natural, P. R. 





CURRENT NOTES. 


One of the most noteworthy concerts of the 
past month was that given at the Crystal 
Palace on December 16, when M. Paderewski 
as pianist, and Miss Florence Monteith as 
vocalist, attracted an overwhelming audience 
to Sydenham. ‘We do not remember ever 
before to have seen the auditorium so crowded. 
There was literally not a vacant seat. It 
must, doubtless, be conceded that the chief 
“ drawing’? power was exercised by M. 
Paderewski, whose wonderful pianofore-playing 
has become a kind of religion with a large 
section of the fair sex. Accordingly, bevies of 
beautiful and other ladies might have been 
seen following the music performed by their 
hero with printed scores on their knees, and 
the proceedings were evidently approached in 
a quite devotional attitude, especially when 
the high-priest of the cult was officiating. 

ee Pen 

THE concert opened with an admirable 
performance of Schumann’s Symphony (No. 4) 
in D minor, which, as Sir George Grove points 
out, is really his second symphony, having been 
offered as such to a publisher in 1843 or 1844. 
It was, in fact, composed in 1841, shortly after 
the completion of his first symphony, and 
actually performed in its earlier shape at 
Leipsic on December € of that year, 4.¢., before 
the commencement of his third. There is, 
however, every warrant for describing the 
D minor Symphony as “ No. 4,” inasmuch as 
Schumann himself described it in the original 
printed score as “‘Symphony No. IV., D minor ; 
Introduction, Allegro, Romanze, Scherzo and 
Finale, in one piece.” The last thtee words, the 
significance of which is borne out by the 
absence of pauses between any of the move- 
ments, are very important as marking the 
further development of an innovation which 
Beethoven had been the first to make. Miss 
Florence Monteith, whose portrait and bio- 
graphical notice will be found above, next 
stepped forward to sing for the first time in 
England “Air des Adieux,” from Tschaikowsky’s 
“Jeanne d’Arc.” This air, from an opera 
whick has hitherto only been heard in Russia, 
is not only exceedingly beautiful in the very 
modern style, but also extremely difficult. 
Owing to manifest nervousness Miss Monteith 
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failed to do complete justice either to her voice 
or to the finely descriptive music. But in her 
subsequent song, ‘Il est doux, il est bon,” 
from Massenet’s ‘‘ Hérodiade,’’ she was far 
more at home, and she deserved especial 
praise and thanks for having introduced two 
such interesting unhackneyed and delightful 
numbers. How few vocalists would have 
resisted the temptation to give as their second 
venture some ditty, with piano accompaniment, 
which would have effectually ‘‘ warmed the 
cockles ” of ‘‘the many-headed monster of the 
se 99 1k 
pit”! wrth 
* 

M. Papgerewski was heard in his most 
classical vein. His rendering of Beethoven’s 
fifth pianoforte Concerto was nothing less than 
superb, and he later on delighted his audience 
by his crystalline and informing reading of 
solos by Schubert, Chopin, and Liszt. The 
Impromptu in B flat by the former, we have, 
most of us, attempted to play for ourselves, 
but it is safe to assume that M. Paderewski’s 
performance of it was a revelation to most, if 
not all, of those present. An important feature 
of the concert was the presentation for the first 
time of a series of three “ Polish Sketches” 
for orchestra, by Miss Maud Matras, a young 
lady of some 22 summers. This work is 
divided into the following sections: “ Intro- 
duction and Mazurka, Elégie, and Polonaise.” 
Each section is instinct with the character 
which its name implies, and the youthful 
composer displays extraordinary power in her 
management of the orchestra. 

% * 


* ° 
Tue lively _ are lively indeed, the forte 
passages are full of sound resonance and most 
creditable as examples of sonorous scoring for 
the full band. It is one thing to be noisy, and 
quite another to be at the sametime round and 
full; this is why the arrangements of Wagner’s 
parts are always perfection, while the tempes- 
tuous Beethoven occasionally leaves an 
unsatisfactory impression. Another great 
beauty of Miss Matras’s work is that her 
themes, though well accentuated and supremely 
“ taking,” are always of a nage 3 and elevated 
kind. She shrinks intuitively from any taint 
or suspicion of vulgarity, and yet she 
proceeds continuously with the utmost directness 
and the most perfect propriety. With her 
there is no maundering, no specious padding 
in order to fill up time. She conveys her 
message with power and without pretension, 
she says in effect, ‘‘ There it is, take it or leave 
it!" For ourselves we prefer to take it, and 
that with gratitude and admiration. We may 
appear to wax unduly enthusiastic over a 
composition which instead of being the work 
of a long-haired foreign man is merely that of 








a long-haired English girl. But every fresh 





manifestation of her genius will justify ee her 


* Pope. 


judgment, and it is sincerely to be hoped that 
at no very distant date we may have the 
opportunity and pleasure of hearing more 
from her pen. 

+. * 

Miss Maup Matras was born in London on 
October 24, 1876. Her mother was English, 
and her father French. At the age of 16 she 
was awarded the senior grade certificate of 
the Associated Board of the Royal Academy 
and Royal College of Music. She has written 
and published many smaller instrumental 
works and songs. Her Ballade for violin and 
orchestra. was played by Mr. H. G. Wood's 
band at the Queen’s Hall on March 13, 1897, 


when Mr. Arthur W. Payne was the soloist. 
he 


* 

Tue last Saturday Popular Concert before 
Christmas was attended by a crowded and 
enthusiastic audience. And no wonder, since 
Herr von Dohnanyi (this season’s “ lion”) 
appeared both as pianist and as the composer 
of the pianoforte quintet which was first heard 
in England at the Hampstead Conservatoire, 
in November. It was at the time regarded 
with the utmost favour, and Mr. Chappell lost 
no time in bringing it to the West End. This 
work was written when the young Hungarian 
musician was only eighteen years old, but it is 
curiously “ experienced "—if one may use the 
term—and the earnest spontaneity of its style 
is almost entirely free from those blemishes 
which are ordinarily and naturally to be 
associated with youthful productions. The 
quintet is very distinctive in character, and 
would seem to show that we may look forward 
to a fund of originality from the same talented 


pen. 
+ * 

Tue other performers in this quintet were 
Lady Hallé, and Messrs. Haydn Inwards, 
Gibson, and Paul Ludwig. Herr von Dohnanyi 
received a special “ call” after its performance, 
and he subsequently played as piano solos 
pieces by Brahms, Rubinstein, and himself. 
The other items of the programme are barely 
worth recording; the xocalist was Herr Arlberg, 
a high baritone, who did not by any means 
create a furore. It was curious to see this 
foreign gentleman who, as the Sunday Times 
observed, earned ‘‘only lukewarm applause,” 
taking as a new comer in a representative 
London concert the place which at least ten 
first-class English artists would have been proud 
to fill, and could have filled infinitely better. 

*  * 


* 

But the ways of the Popular Concerts are 
marvellous, and after having for many years 
been apparently engaged in _ consistently 
alienating the sympathies of both English and 
foreign musicians, not to mention amateurs, 
s director must not be surprised to find that 
gradually falling on evil days. Of course 
e public will muster in force at 
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the ‘‘ Pops,” just as it did when Herr von 
Dohnanyi, the idol of the hour, appeared the 
other day. But as an institution the ‘‘ Pops” 
have one foot in the grave. The march of 
musical education does not tend to make 
people listen to Lady Hallé as leader of a 
Mozart quartet. It was all very well some 25 
years ago, when she was Madame Norman 
Néruda, and almost the only female violinist on 
the ¢apis. But now-a-days there are quantities 
of young women who can play Lady Hallé’s 
head off—to use a colloquial, but expressive 
figure of speech—and those whom one would 
like to hear occasionally are carefully not 
engaged at the ‘‘ Pops.” 
* x 
Way? ° 
*« * * 
You may well ask. 
4 


* 

Ar the Students’ Concert of the Royal 
Academy of Music (Queen’s Hall) “ Three 
Sacred Pieces” by Verdi were heard ‘for 
the first time in London. They were produced 
in Paris early in last year, and presented last 
September at the Gloucester Festival. They 
consisted of ‘‘ Stabat Mater,” * Laudi alla 
Virgine,” and ‘“* Te Deum.” Generally speaking 
these numbers were ably sung, especially by 
the chorus, and the second item, ‘ Praise to 
the Virgin,” was admirably rendered by a 
female quartet consisting of Mrs, Ethel Wood 
and Kelyn Williams, Mrs. Julia Franks and 
Miss Margaret Nutter. The programme 
opened with an interesting and well-written 
overture by a present student, Mr. Garnet 
Wolsley Cox, entitled “ In May.” 

hee 


Tue National Grand Opera Company, which 
rises from the ashes of the Carl Rosa Company, 
inaugurates its career at Dublin on January 9. 
The conductor is Herr R. Eckhold, and the 
stage manager Mr. T. H. Friend. Among 
well-known members of the company may be 
mentioned Miss Ella Russell, Miss Alice Esty, 
Mr. Hedmondt, Mr. Alec Marsh, and Mr. 
William Ludwig. 

* * 

TuatT admirable Society, the Westminster 
Orchestral, gave its forty-first orchestral concert 
at the Town Hall, Westminster, on Wednesday 
evening, December 14. The solo pianist, Miss 
Maude Wilson, gave an excellent account of 
Beethoven’s pianoforte Concerto in C minor. 
The singer was Mme. Kate Bensberg, who 
distinguished herself in vocal selections ; and 
among the pieces de résistance the rendering by 
the band of Raff’s Symphony in G minor, and 
Mendelssohn’s overture “ Ruy Blas” would 
have reflected credit on any professional 
orchestra, 

** 

A worp of cordial recognition is due to the 
pianoforte recital given by Miss Emma 
Barnett at the Queen’s Hall on December 14, 





1898. The proceedings were punctuated by 
songs contributed by Miss Hulda Simons, 
This young lady sang very effectively “ Von 
ewiger Liebe” by Brahms, the old English 
Ballad “‘ The Three Ravens,” and that exquisite 
inspiration of Gounod “‘ Envoi de fleurs.” The 
last item, so unduly neglected like most good 
vocal music, on the Concert platform, comes 
never amiss ; and for ourselves we would rather 
hear this song even poorly sang than listen to 
the banalities ordinarily selected by the best 
stock vocalist. Miss Barnett introduced for 
the first time a modern classical Suite in C 
minor by Mr. J. F. Barnett, There are five 
numbers, to wit, Preludio, Minuet, Aria 
Religioso, Scherzino, and Gavotte. All these 
are of a very pleasing character, and the 
Prelude struck us as being not only sound but 
ingenious. Miss Barnett did them ‘every 
justice, and she was heard to great advantage 
arte ieces of a severer type) in selections 
rom Chopin and Grieg. The two last-named 
composers will always possess a fascination for 
every imaginative pianist, and Miss Barnett 
proved that she could not only negotiate their 
difficulties but also appreciate their design. 


Mrs. GEo. MacHutcuin will introduce a 
number of unpublished songs, composed and 
written by herself, at her concert on Saturday, 
January 7, at Steinway Hall, under the dis- 
tinguished patronage of Field-Marshal Lord 
Roberts, V.C., and Lady Roberts, Field- 
Marshal Sir Frederick Haines, G.C.B., Sir 
Mountstuart, and Lady Grant Duff. The lady 
is the widow of the late Lieut.Geo. MacHutchin, 
of the Indian Staff Corps, and daughter of Sir 
Chas. Lawson, well known in literary circles 
as part proprietor and for many years editor of 
the Madras Mail, also as author of “ At Home 
on Furlough,” * Life of Warren Hastings,” and 
other works. 

* rs * 

THE revival of Mr. Savile Clarke’s adaptation 
of ‘* Alice in Wonderland ” and “‘ Through the 
Looking Glass "’ at the Opera Comique Theatre 
on December 22, deserves notice. It was 
quite refreshing to again go through these 
delightful old stories of the late Mr, Lewis 
Carroll, enhanced as they are by the tuneful 
and appropriate strainsof Mr. Walter Slaughter. 
Perhaps Mr. Slaughter’s best number is the 
song of the Jabberwock, a graceful and 
thoroughly descriptive piece of music, but we 
came away with the opening and closing 
choruses and the “Humpty Dumpty” air 
ringing in our ears. Throughout the piece 
went well. The composer conducted, and the 
orchestra acquitted themselves with credit, 
though the harp, showing as it did above the 
level of the footlights, might have been better 
placed. 

+. # 

Tue chief burden of the play fell, of course, 

upon Alice, Miss Rose Hersee; this child's 
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acting and dancing were superlatively good, 
and her singing was most delightful, due 
allowance being made for the fact that she had 
recently been suffering from a slight affection 
of the throat. The Lobster quadrille was 
encored, and an elegant waltz measure 
admirably danced by Alice, Rose (Miss 
Beaden), and Lily (Miss Vesta De Becker) was 
also redemanded, Miss Beaden’s dancing 
being especially noticeable. The song of the 
two oysters, ‘‘ J’ll sit upon your chest,” mingled 
with a groaning refrain from the Walrus and 
the Carpenter was very taking, and we rejoiced 
that the proper airs were allotted to “ Beautiful 
Soup” and “* Will you walk a little faster ?’ 
said the Whiting to the Snail.” 
en 


Mr. ArTHUR ELIoT was a very amusing 
Hatter, Tweedledum and Tweedledee were 
most funnily pourtrayed by Mr. Cheeseman and 
Mr. Murray King, excellent representations 
of the Walrus and the Carpenter were given by 
Messrs. Staveley and Cameron, and Master 
Harold De Becker was a charming Dormouse. 
An admirably danced hornpipe produced a 
shower of bouquets from the Goiige, a similar 
compliment being justly paid to Alice at the 
conclusion. Did space permit we could say 
more of many other well-played characters, 
such as the Gryphon, the Mock Turtle, the 
White Rabbit, the Caterpillar, Cheshire Cat, 
Duchess, the White King, and the Queen of 
Hearts, many of these parts being doubled 
with others. Mr. Arthur Eliot, with the 
valuable assistance of Mr. Horace Sedger, has 
peosuent a pretty pantomime, and the new 
essee of the Opera Comique has Tue Luts’s 
best wishes in his enterprise. We confidently 
recommend old and young alike to go and see 
this production for themselves. The programme 
should be corrected in future issues. The line 
should read: ‘ Did gyre (not gyve) and gimble 
in the wabe,” and it was the “‘mome raths” 
and not the ‘ mone” raths which “ outgrabe.” 
Mr. Rowland Woodrow conducts a perform- 
ance which goes more smoothly at every 
representation. 

* *: * 

With regard to the prospects of opera for 
next season, fourparlers are still in progress. 
Mr. Faber, Mr. Grau, Mr. H. Higgins, and 
M. Jean De Reszke are the principal people 
whose views have to be consulted, and as we 
go to press no ultimate decision has been arrived 
at. It would be in the highest degree absurd 
were the London operatic season to fall through 
for want of unanimity among Directors, and, 
in view of the importance of the musical and 
national issues involved, it may be safe to 
predict that some arrangement satisfactory to 
all the contending parties will be made long 


before the end of March. 
* 


4 
bn 


MEANWHILE a new Opera House is to be 
built in Paris in the Place Vendéme, and 





opened in 1900(the exhibition year) by a wealthy 
syndicate. A school of acting and singing 
will be attached as part of the scheme, and the 
more advanced tastes of the Parisian Public 
will be catered for in the operas provided. 
For instance, ‘‘ Siegfried” and ‘“ Gétterdim- 
merung” are down for production in the 
exhibition year, with M. Jean De Reszke as 
hero. Previously, i.¢., next October, this artist 
will appear, he says, either at the Théatre des 
Nations, or the Chateau d’Eau, supported by 
his brother, M. Edouard De Reszke and Miss 
Marie Brema. 
+ 4 

“Mr. Scuutz-Curtius seeks to comfort us 
“with the assurance that his project for 
‘establishing a Festival Theatre in or near 
‘London is quietly advancing, and that he 
“hopes to publish full details of his plan earl 
‘‘in this year. I fear this prospect does not fill 
‘‘ me with enthusiasm such as I should feel, for 
‘“ example, if it were announced that a group of 
‘rich English Financiers had determined to 
“ build an Opera House near Trafalgar Square, 
‘and place the whole concern in the illustrious 
“hands of His Royal Highness the Prince of 
“ Wales.” —Sunday Témes. 

* 

THe above-quoted words are brave 
words, and exceptionally seasonable. When 
we realise the enormous value attached to 
any enterprise which bears the seal of the 
Prince’s approval; when we recognise that 
subscriptions are always poured forth open- 
handed on his august recommendation; when 
we contemplate the vast influence on con- 
temporary art exercised by the Royal College 
of Music—we of Tue LuTE are fain to re-echo 
the language of The Sunday Times and plead 
that the Prince of Wales should take in hand 
this urgent matter of a National Opera. 

* * 


ok 
He is the Man to doit. Probably only he 


could doit. Now is hisopportunity. Opposite 
factions are contending. His Royal Highness 
has but to signify his willingness to preside at 
a board of representative English musicians. 
Then the thing would be done, and done, we 
do not hesitate to say, once and for ever. It 
would not be a question of money. Money 
would be, and mere money always was, no 
object. What people shrink, and always 
shrank from, is and was embarking their 
capital in an unsound speculation. With the 
most benevolent and popular Prince in English 
History at the head of affairs, success would be 
certain. Then should we have a real ‘“ Royal 
Opera,” an institution at which the best works 
of whatever nationality would be performed. 
Certainly no undue preponderance should be 
given to British works; unfortunately at 
present there is scarcely any serious supply. 
But the existence of a National and permanent 
opera house would unquestionably stimulate 
their production, and also that of something 
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like poetical English Ubretti. At present the 
contrast between the polished verse of a French 
or Italian “‘ book” and its turgid and unfaithful 
‘‘translation,” is infinitely depressing to one 
who does not altogether despair. 


ok aK 
*k 


At the concert of the Strolling Players, 
given on December 22 at Queen’s Hall, 
Mr. Norfolk Megone introduced a novelty in 
the shape of André Wormser’s “ Diane et 
Endymion.” These symphonic scenes are 
charmingly scored, though they exhibit, 
perhaps, less originality than their composer 
showed in his “ L’Enfant Prodigue,” which 
created such a sensation a few years since at 
the Prince of Wales’s Theatre. 








MORALS FOR MUSICIANS. 





-No. 23. ‘You sHouLp ADVERTISE.” 


In the early hours of the morning a tiny 
Bantam Cock was crowing at a great rate, 
when an enormous Cochin China Fowl stepped 
up and asked him whether he had any particular 
reason for being so vociferous. 

‘““No”; said the Bantam reflectively, ‘no 
particular reason; it is merely our custom at 
sun-rise.”’ 

“ A very unpleasant custom,” returned the 
Cochin China, “‘ for you must know as well as 
I that your proceedings annoy literary men 
and others.” 

‘**T am not acquainted with any literary 
men,” said the Bantam with some dignity, 
“and,” with a glance at his companion, “ as for 
the ‘ others,’ it might be well for them if they 
kept their opinions to themselves.” 

‘Quite so, quite so,” assented the Cochin 
China, ‘‘ but you crow all day as well.” 

‘‘ We crow,” returned the Bantam with fine 
superiority, “at any hour of the day or night ; 
indeed, whenever the fit takes us.” 

“In fact,” said the Cochin China, ‘ you do 
not, yourself, know when you may be going to 
crow next.” 

‘*T never said that,” snapped the Bantam ; 
** you seem determined to pick a quarrel.” 

‘*On the contrary,” was the answer; ‘I 
only wished to ascertain why you crowed so 
confoundedly, and so inconveniently.” 

“If you must know,” replied the Bantam, 
“the reason is simple. We are obliged to 
keep ourselves before the Public.” 

‘** You wish to advertise the fact that you are 
not dead?” 

* Precisely.” 

‘** And suppose you died? "” 

“IT should get a friend to crow. over my 
corpse.” bees 


Mora. 
Cock-a-doodle-doo |! 





NEW PUBLICATIONS, 





From JosEPH WILLIAMS, 32, GREAT PoRTLAND 
STREET, W., comes a large parcel of music, 
from which we can only select the following 
for remark :—‘ French Nursery Rhymes” 
(selected and arranged by A. Thirion) is the 
second of this series by the same author. These 
rhymes, familiar to most French children, have 
been carefully if simply harmonized by Mr. 
H. W. Stewardson, and they will be valuable 
to a capable teacher as a means of —- 
the correct vocal pronunciation of the Frenc 
language into English children. ‘ Pillowland” 
is the title of an album of six songs for children 
written and composed by Mr. Clifton Bingham. 
The words are in some cases strikingly pretty, 
and the music is very creditable to Mr. 
Bingham, whom we had hitherto regarded 
rather as an author than as acomposer. In 
the same class, only rather more so, may be 
recommended ‘ Songs from Lewis Carroll's 
‘Sylvie and Bruno.’” The music provided 
for these witty ditties has been (on the whole) 
ably provided by Mr. L. Budgen. ‘“ Sing-song 
Alphabet ”’ is lightly described as ‘‘an amuse- 
ment for children.” But we fear that the 
children who might derive amusement from it 
must be of phenomenally hilarious disposition. 
The music by ‘ Sigma Gamma” is not to be 
gainsaid, and the composer, whose identity is 
veiled under the above initials, has our prayers. 
Of “ St. Cecilia,” a collection of two-part songs 
for treble voices, we have received No. 12 of 
the seventh series, ‘ Softly rest,” words by 
Henry S. Leigh to music by Massenet ; No. 14, 
“Happiness,” to music by R. Schumann; 
No, 15, ‘‘ May Dew,” adapted to a movement by 
Sterndale Bennett ; and No. 16, ‘‘ Golden Rose,” 
to music by G, F. Handel. In each instance 
the arrangement of the two treble voices has 
been admirably managed, and the entire series, 
each number being only priced at 4d., should 
be most interesting to those numerous ones 
who comprise at least two capable singers in 
their family circle. A Cantata entitled ‘“‘ The 
Village Blacksmith,” composed by Mr. Thomas 
Anderton, has alternative German words by 
Herr Willy Kastner. It is to be supposed 
that by dubbing Longfellow’s poem ‘“ Der 
Dorfschmied” a sale is anticipated in ‘the 
Fatherland.” People who like ‘*‘ Der Evange- 
limann ” would probably like this: anyhow it 
can dothem no harm. With a fine touch of 
humour the composer now and again intro- 
duces a few bars trom Handel's ‘‘ Harmonious 
Blacksmith” ; otherwise the thing is obvious, 
tiresome and sound. ‘ Three Polish Dances,’ 
by Frederic Mullen are quite delicious morceaux, 
which every pianist should at once obtain. 


‘This ingenious writer combines the charm of 
_| Chopin with facility of execution, and Mr. 
Joseph Williams has been a pioneer in intro- 
ducing his lovely music to the notice of the 
‘** Bonnie Jeannie Gordon” is 


British public. 
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a fine stirring Scottish song by Sir Alexander 
Mackenzie. Copiesof this characteristic work 
have been accepted by Her Majesty the Queen 
and Princess Henry of Battenberg. ‘ The 
Child’s Dream,” song, composed by Anton 
Strelezki, is of a soothing character and very 
nicely written, and must prove highly effective 
if properly sung by a contralto or baritone. 
“ Dear Little Lad,” from the musical duologue 
** Weather or No,” composed by Mr. B. L. 
Selby, is quite charming in a simple style, and 
it is very delightfully developed. “ Eily,” by 
Stewart Macpherson, is an extremely pretty 
song full of character, and most pleasant for 
the vocalist. Mr. Ernest Walker’s ‘‘ Romance” 
for viola (or clarinet) and pianoforte is a work 
of which any musician might well feel proud. 
With consummate mastery and fine intuition 
the composer deals with his subject and his 
instruments. There is never a dull moment. 
On the contrary, Mr. Walker is never more 
interesting than when he is most technical, 
because then he shows his absolute and 
surprising knowledge. P. R. 


GUILD OF CHURCH MUSICIANS. 





Our Banquet. 
Tue Annual Conference and Banquet will 
be held at the Holborn Restaurant (Royal 
Venetian Chamber) on Monday, January 16, 


1899, at 6.30 for 7 p.m. The ait will be 
taken by our esteemed President, and the vice- 
chair by the Rev. Prebendary Prosser, M.A., 
Vice-President, supported by H. C. Richards, 


Esq., Q.C., M.P., Rev. H. L. Norden, 
Lieut.-Col. Wyon, Dr. J. M. Bentley, Dr. G. 
Prior, Geo. F. Burr, Esq., Geo. R. Jellicoe, Esq., 
J. R. Phillips, Esq.; and others. t 

An excellent musical programme is being 
arranged, the items being mostly contributed 
by members. 

The vocalists include Miss Wainwright, 
Miss Collins, Colonel Wyon, Mr. Leonard 
Wainwright, and there will also be vocal 
quartettes (unaccompanied) by Drs. Bentley, 


Prior, Lewis, and Mr. G. -A. Stanton; a 


Pianoforte Duett by Dr. Lewis and Mr. M. 


Lendon Bennett ; a Violin Solo by Mr. G. A. 


Stanton, &c. 

The Council are most anxious that all 
members, especially Associates and Fellows, 
will make an effort to attend, accompanied by 
any friends who are interested in the Guild. 
It is hoped that early application for tickets 
(price 5s. each) will be made through the 
Warden, in order that the necessary arrange- 
ment may not be delayed. 


Re-OrGANIZATION Funp. 


Previously acknowledged ... elas 
Geo. A. Penny, F.G.C.M. (and 
donation) ... sas 3 vised 
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PRESIDENT OF THE WeEsT INDIAN BRancu, 

His Grace the Archbishop of the West 
Indies has written as follows to our represen- 
tative :— 

‘‘ Dear Sir,—I write in reply to your letter 
of November 7 to say that I have pleasure in 
acceding to your request that I should become 
President of the West Indian Branch of the 
Guild of Church Musicians, London. 

* Yours very truly, 

“ E, Jamaica.” 
DIPLOMA EXAMINATION, CHRISTMAS, 1898. 
FELLows. 
(Organists’ Section.) 
W. F. Jordan, A.R.C.O., of West Bromwich. 
Percy W. Aston, of West Smethwick. 
FELLows. 
. | * (Choirmasters’ Section.) 

George Arthur Penny, of Weymouth. 

Alfred J. Fowkes, of Hammersmith. 

The examination for Diplomas will be con- 
tinued on January 16, 1899. 


ANNUAL CONFERENCE OF THE CHURCH 
Guitps’ Union. 

The Annual Conference of the C.G.U. will 
take place at Sion College, Victoria Embank- 
ment (near Blackfriars Bridge), E.C., on 
Thursday, January 26, 1899, and will be open 
to all members of the Guild of Church 
Musicians. 

The Council of the C.G.U. have invited the 
G.C.M. to supply the music on this important 
occasion, which will be of a. high class 
character. Dr. J. M. Bentley has kindly 
consentéd to give a short lecture on 
“ Westminster Organists.” The Warden will 
be pleased to hear from members desirous of 
being present. 

Past ExaMINATION PaPERs. 

The new Calendar contains a complete set 
of examination papers, including the organ- 
playing tests. Price 1s. 2d., from the Warden, 
Dr. Lewis, ‘ Silvermead,” Twickenham, S.W, 


—_ 


Guitp TEACHING DEPARTMENT. 

(1.) Clerical Course:—Comprising instruc- 
tion in Intoning Cathedral Service or High 
Celebration, Voice Production. 

(2.) Harmony, Counterpoint, Canon and 
Fugue, &c. 

(3-) Organ and Pianoforte Playing, Solo 
Singing. 

Candidates may be prepared for the Guild 
Diplomas and University Degrees in Music. 

Professors :—Dr. J. H. Lewis. 
Dr. George Prior. 
Dr. J. M. Bentley. 

Fees.—From Two to Three Guineas a Term. 

For further particulars apply to Dr. Lewis, 
‘¢ Silvermead,” Twickenham, S.W. 
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VICTORIA COLLEGE OF MUSIC. 
Tue InauGuRAL ADDRESS BY THE PRINCIPAL, 
Dr. Lewis. 

Mr. Chairman, Ladies and Gentlemen,— 
You, and all friends of the Victoria College of 
Music will, I am.sure, be glad to see our new 
venture and will unite with us in wishing 
the undertaking success. We have perhaps 
been a little tardy in taking this step, but we 
thought it best to err on the side of caution. 
We shall have an efficient staff of professors 
for the educational work, and every facility will 
be offered to students desirous of extending their 
musical knowledge. The Governing Council, 
who have charge of this important branch, have 
most thoroughly and carefully investigated 
the methods employed by other teaching 
institutions, and have based the curriculum of 
the Victoria College upon those which have 
proved most successful. I have no intention 
of making a long speech, as there is yet other 
business to be transacted, but I should like to 
take this opportunity of saying a few words 
upon a matter concerning the Victoria College 
in general and myself in particular. I daresay 
you are all aware of the animosity shown to 
certain institutions, including our own College, 
by a clique of busy-bodies who seem to have a 
great deal of spare time on their hands. The 
spiteful attacks of ‘two amiable papers 
carry their own antidote. in the venom 
they exhibit. Everyone sees it is personal 
pique, and not any regard for truth, which is 
at the bottom of it all. I will give you one or 


‘two instances of impudent assertions these 


people are in the habit of making. First, with 
regard to our Patrons, whose names it has 
been said we are unauthorised to use. I shail 
show you their letters of consent. I shall also 
read a specimen letter sent by the Editor of a 
certain paper to one of our Patrons, in order that 
you may see the kind of badgering they have 
been subjected to. I should like everyone 
present to see these letters, so as to be able to 
judge whether any name has been used without 
due authority. Weare, of course, glad to have 
the names of eminent persons on our prospectus, 
but the success of an institution does not 
depend upon this alone. Then, as regards my 
degree of Mus. Doc., which the Archbishop of 
Canterbury has been made to say so frequently 
is of no value, You will remember that his 
Grace gave me a Testamur, not as to my 
respectability alone, as has been said, but in the 
following terms :— 

“* This is to certify that James Henry Lewis is 
of good standing in the Church of England, 
and that from his moral worth and scholarly 
attainments is worthy of the degree of 
Mus. Doc.” 

The Editors of the two papers in question 
would have their readers believe that the 
Archbishop, in using the words of “ no value 
at all,” implied that my particular degree was 
useless; but his Grace’s meaning, as will be 





gathered from a letter I received from him on 
the subject, was that all honorary degrees in music 
were, in his opinion, of no value. The letter 
reads :— 

* Honorary degrees in such a subject as 
music appear to me to be worth very little. 
They cannot be used to signify tried knowledge, 
and I do not think degrees in music are worth 
much unless they can be used for this 
purpose.” 

This view of the Archbishop's expression 
would doubtless be unpalatable to the Union 
of Graduates, since many of its members’ are 
the bearers of honorary degrees in music. As 
to the status of my Alma Mater, it will be 
sufficient to give you the names of some of the 
English graduates to assure you that it is no 
second-rate University but one of the most 
important Church Universities in the world :— 

The Rt. Rev. Bishop Macrorie, D.D., Canon 
of Ely. . ‘ 

A. J. Beresford Hope, D.C.L., late Vice- 
Chancellor of Oxford. 

The Venerable Archdeacon Hessey, D.D., 
late Archdeacon of Middlesex. 

The Rt. Rev. the Lord Bishop of Aberdeen, 
D.D. 

The Hon. and Rev. H. Douglas, D.C.L. 

The Rev. Edgar. Shepherd, D.C.L., Sub- 
Dean of the Chapels Royal. 

Major C. R. Conder, D.C.L. 

The Rev. Edward Cutts, D.D., Vicar of 
Holy Trinity, Haverstock Hill, N.W. 

The Rev. R. T. West, D.C.L., late Vicar 
of St. Mary Magdalene, Paddington. 

The Rev. Francis K. Leighton, D.C.L. 

The Rev. F. W. Tremlett, D.C.L., Vicar of 
St. Peter’s, Belsize Park, N.W. 

The Rev. W. W. English, D.C.L. 

The Rev. S. J. Eales, D.C.L. 

Rev. Albert Wood, D.C.L. 

Rev. J. A. Atkinson, D.C.L. 

Rev. C. A. Row, D.D. 

J. A. Shaw Stewart, D.C.L. 

Rev. Reginald Stewart Poole, D.C.L. 

Rev. A. T. Wirgman, D.C.L. 

-And others. 


Of the two representatives recently sent by 
the Union of Graduates to the E.C.U. to 
express their opinion upon the subject of the 
Kansas degrees, one has never graduated at 
any University, and is moreover not in the 
musical profession, and the other is a graduate 
of an American institution, which, I believe, is 
now defunct. To complete the farce, the 
Chairman of the meeting is a D.C.L. of the 
University of the South. I am afraid you will 
consider it in bad taste on my part to brin 
up this unpleasant subject to-day, but i 
thought it a good opportunity to make you 
aware of the actual state of things, and to put 
you in a position to refute any of the charges 
made against‘ us which I Lave mentioned. 


Allow-me to adda word as to the financial 
Pecuniary  considera- 


aspect of the College. 
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tions, unfortunately, are inseparable from the 
working of any such institution; but much 
nonsense has been written about the mercenary 
motives of several examining bodies incor- 
porated under the “Companies Acts.” A 
‘non-profit clause ’’—the pride of one particular 
institution—need be no guarantee to either the 
musical worth or the pure motives of an 
organization of thisnature. Professional wor 
must be remunerated; and as to the ‘“non- 
profit’’ basis, well, profits might be dispensed 
quite as easily (but more respectably, of 
course!) in the form of fees, salaries, &c., as 
by dividends. I need not tell you that the 
wotk of the V.C.M. is solely in the interests of 
musical education, and I know you will join 
with me in the hope that this new departure is 
but the small beginning of a great work. 








CORRESPONDENCE. 





To the Editor of Tue Lute. 


Sir,—In none of the obituary articles on the 
late Sir Stuart Knill, have I noticed any 
reference to that memorable banquet which he 
gave during his Mayoralty at the Mansion 
House, on November 6, 1893, when all the 
most prominent musicians of the metropolis 
were invited, ‘‘ In Honour of Music.” Every- 
one who was fortunate enough to be present 
on that splendid occasion can never forget it, 
as it was the first and only time that members 
of the musical profession received the sump- 
tuous hospitality from a Lord Mayor of London. 
The name of Sir Stuart Knill should therefore 
always be held in grateful remembrance by 
English musicians, 


Yours very truly, 
ALGERNON AsHTON. 


44, Hamilton Gardens, 
St. John’s Wood, 
London, N.W. 








AS OTHERS SEE US. 





“Tue Lute this month contains items of 
interest toall musicians.’’—Staffordshive Chrenicle, 
November 5, 1898. 








THE LUTE “MISSING WORD.” 





Tue puzzle set last month resulted in a 
brisk competition. A great number of answers 
were received, many of which showed, how- 
ever, that the senders had taken but cursor. 
if any pains, to master the meaning 






supplied. The completed sentence should run 
thus : 


To talent, knowledge, and inspiration, the Composer 
who would abide in History must add application. 


The word in the above of in italics is the 
missing word, and a moment’s reflection should 
convince those who sent up “ ability,” 
“harmony,” and “ originality,” that such 
attributes of a composer are predicated in the 
words talent, knowledge, and _ inspiration. 
Two lady solvers suggested “Fame”; but 
while Fame is pretty certain to make a person 
abide in History, we must point out that 
Fame is something which a composer cannot 
himself add to his attainments. That glory is 
tightly or wrongly accorded by the judgment 
of his contemporaries or of posterity. Several 
competitors guessed “ perseverance,” and, 
though this is not the correct answer, they 
are highly commended as coming very near 
the mark. The same may be said of the 
suggestion ‘‘ industry,” supplied by Mr. 
Hoskins of Gillingham, Dorset, and in a lesser 
degree of Mr. George Parr’s ‘‘ Practice,” for 
that word applies more forcibly to executants 
than to composers. 
Miss EpitH S. Kearney, 
Bourton St. James, 


Nr. Shrivenham, R.S.O., 
Berkshire, 


alone supplied the winning word ‘ Applica- 
tion,” which bad been decided upon a month 
ago, not without considerable thought, and to 
her a prize of tos. has been . forwarded. 
Writing as we do at the close of the year, we 
repeat the invitation already made to our 
readers to suggest a Competition, suitable to 
Tue Lute, which, in the sender’s opinion, 
might prove attractive. The best suggestion, 
if deemed practicable, will be acted upon, and 
an 
EXTRA PRIZE 


of ros. will be given for the best suggestion 
sent in, whether acted upon or not. Meanwhile, 


competition, as heretofore, will be found on 
the cover. Any man, woman or child may 
send in as many agswers as he, she, or it 
please, but each attempt must be made on 
the current Coupon, which must be filled in 
with the full name and address of the sender. 
Answers must reach this office, 44, Great 
Marlborough Street, on or before the arst of 


January, 1899. 








TO CORRESPONDENTS. 


Letters connected with the literary department of this Journal must 
be addressed to the Epiror, 44, Great Marlborough Street, W. 


Communications intended for insertion will receive no notice wnless 
accompanied by the name and address of the sender. 


The Epitor cannot undertake to return articles of which he # 
unable to make use, unless stamps are enclosed, 


All business letters should be addressed to the PUBLISHERS. 
duertisements should reach the Office of the PUBLISHERS, 44 








sentence to which the missing word wa tobe 


Marlborough Street, W., not later than the 20th in order to 
insertion in the next month's issue, 
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Also published separately. Price 3d 


“JUST AS I AM” 


isis Anthem. 


LOTTE ELLIOTT. 
By permission. 


Music by 


FERRIS TOZER 


. LONDON: MUS. DOC.OXON, 
PATEY & WILLIS,44,GTMARLBOROUGH ST, w. 
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